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P&ndava hero. That both these views are mistaken has been
ably demonstrated by Vogel1. We should rather regard
them as parts of a decorative device, without any iconographical
significance.

Havell has waxed eloquent over the artistic merit of these
sculptures. "There is" says he "the greatness of line, splendid
generalization and profound abstraction of the best Egyptian
sculpture, and all the refinement of Greek art".fl Proceeding
on the assumption that the busts represent those of Bhima,
Havell shows how ably the artist has represented the
"born fighter and leader of men, with a depth of penetration
which belongs only to the grandest portraiture3".

Few people would perhaps join in the rapturous out-
burst of Havell. But nobody could deny that the execution
of these images shows a high degree of technical skill and
artistic conception. The artist excels in power of expression,
and his creations are forceful and dignified. He has produced
quite a large variety of types of what may be regarded as a
transition between portraiture and ideal divine figures.
There is no lack of frank naturalism, but there is at the
same time a conscious attempt to idealise and generalise.
The type is not purely Indian, but the influence of Indian
artistic tradition is obvious. The process of Indianisation,
either in conception or in execution, is not so complete as
in the sculptures of Prambanan and Barabudur. But the
artist has fully imbibed the best traditions of Indian art
and mastered its technique.

The bust illustrated in PL XII., Fig 1. is now found at
Bagelen, but originally belonged to Dieng Plateau. It is a
divine figure, perhaps of Siva, and exhibits a greater process
of Indianisation. It has a calm serene expression and belongs
to the best type of Central-Javanese art. It may be regarded
as the finest work of the Indo-Javanese art, found at Dieng
Plateau.
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